highlights

The Photojournalism
of Steve Larese

Chasing stories for New Mexico
Magazine has had Steve Larese in
southern New Mexico, interviewing
a woman who runs a cockfighting op-
eration. His job has also put him in
the saddle with a group of cowhands,
on the trail of wild mustangs near
Mount Taylor. That trip, however, took
longer than Larese had expected. He
began to realize that he wasn't dressed
for the weather.

see page 4

RSF 2006:
Photo Album

Review Santa Fe 2006 was a rous-
ing success. The reviewers came
away with very positive feelings about
the future of photography, as they
thought, collectively, this was the best
aggregate showing of photography
they had ever seen. Many photogra-
phers, as well, came away with posi-
tive feelings about their future, with
many of them having made concrete
contacts for future publication, shows,
or books.

see page 8

Tracey Hogan and
Santiago Vanegas

All creativity has abeginning and seeks
inspiration. The Land of Enchantment
draws and holds many artists in its magi-
ca grip. That power to draw and hold is
the connection that keeps photographers
Tracey Hogan and Santiago Vanegas
coming back to New Mexico. The
couple recently spent eight months in
Santa Fe while their home in San Fran-
cisco was being renovated.

see page 9

NEW! Destination
at Large

Driving from Santa Fe, New
Mexico to Durango, Colorado severa
years ago, | was especialy fascinated
by one particular sight. Somewhere
along US 84, the two simultaneous
views—through the windshield and
in the rear view mirror—were an
epiphany. | parked on the shoulder to
savor it.

see page 10

Spotlight:
Albugquergque Photo-
graphers Gallery

On arriving in Albuquerque, a trav-
eler will likely develop a fast impres-
sion of the city—one of daily hustle
on wide avenues that intersect in gi-
ant grids. A quick turn off Route 66,
however, shows quite a different side
to Albuquerque, one of 18" century
buildings, quiet shopping pavilions
and winding alleyways.

Seepage 11

also...

* Bits & Pieces
“Unclassifieds

* Calls for Entry
» Gallery Listings

A monthly publication with a focus on
portfolios, features, and
information about photography.
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Sofia Lee Moran:
An Unlikely Photographer

by Tim Anderson

Sometimes you meet the nicest people coming out of your
local Wild Oats. A couple of weeks ago, just as | was leaving the
dore, | bent down to get a newspaper from the free racks at the
exit. As | picked up abgArts, the woman next to me told me the
image on the cover was hers. That was my introduction to the
photography of Sofia Lee Moran, who has done covers and
other work for many of the area’s regional newspapers and
magazines. When we met, she had recently returned from a trip
to Mexico.

TA: Tell me about your trip to Mexico, why you went
and what were the results?

SM: | went to Mexico to shoot for myself, to increase
my portfolio of images. | took my Nikon F2, because it is
lighter than my digital camera, and went to Zacatecas, it's
about two hours away from Mexico City. Beautiful archi-
tecture, details, and real nice people. | got a tremendous
new body of work that is very exciting

TA: How long were you there?

SM: 10 days. (We are looking a her adbums from the trip).
Look at the colors, aren't they beautiful ?

TA: Tdl me a little bit about your photographic background.
What got you dtarted, etc.

SM: | gtarted in photography when | was 14 and in my first
year of high school. During my first semester, it was the only
class| passed. | had ahard time in school, and didn't want to go
to any other classes. But | was very much intrigued by the print-
ing process, it was like magic. And | till find it dmost like a
birth.

TA: Where did you go from there? When did you become a
professional photographer?

SM: | actudly let go of it for awhile, because | was very inhib-
ited. Also, at thet time, | was seeing a professond photographer
who told me that | didn’'t even know how to hold my camera
So, that comment made me fed like | didn't even know whet |

was doing, thet | was very good at judging mysdf very strongly.

continued on page 6
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continued frompage 1

So | put it away.

But then | picked it up, again, and Sarted shooting quite
a bit when | lived in Europe. | was about 23 at the time.
Then | had a friend (Herb Jepson) who was one of the
Chouinard Art Inditute, in LA, and he was looking & my
images and kept putting a couple aside, looking through
others. Then he put his hands down, and looked a me and
said, “You need to have a show, and you need to enlarge
these pictures and have a show. These are very good im-
ages.”
| thought thet he didn’t know what he was taking about.
After dl, hewas 82! | put dl the images in a pile and was
ready to go out of the room when his wife, who was 60
suggested that | should listen to Herb.

“You know,” she said. “Herb redlly knows what he is
talking about. You redly should take his advice. This could
be something redlly important to you.”

So | took those images and blew them up and had a
show at Dartmouth Street Gallery. | sold s ome prints and |
was shocked. | redly didn’t want my own business, but
people kept asking if | did weddings or portraits. It redly
kind of grew, naturdly, from there.

Then | went to UNM and took some photojournalism
classes because | didn’t want to study in the art depart-
ment, itsdf. | fet like | was s0 tender-hearted that any kind
of criticism would put me under. If somebody would have
told me that a certain image wasn't any good, | probably
would have put my camera away, agan.

TA: Have you ever reviewed or been reviewed?

SM: | was teaching some children, an dementary class,
where | had them take some photos: portraits or landscapes.
They went and asked their families if they could take a
picture of them. Once the project was done, | reviewed
their work, and they were shaking. | told them | knew
exactly how they fdt.

| was reviewed once when | was a UNM. | wasn't the
best, but |1 remember being very apprehensive during the
process. The pictures were of sports events, of which | had
absolutely had no experience. | did fine with everything
ese | had to shoot, and did extremey well with architec-
tural photography.

TA: How did that work for you without any experience?

SM: | was very drad of it because | redly liked to pho-
tograph people and wondered how | was going to photo-
graph buildings. But | did fine. What | did was | went to
Chicago dmost eight years ago for my midterm project
over soring bresk. It was redlly cold, but | shot every day |
was there. | got some very nice photographs. | exhausted
mysdlf, but when | got back | was the only one who got an
“A” in the class. Kirk Gittings was the instructor. | was
redlly afraid of the class when | first went into it because
the firg thing Kirk said was, “1 hate teaching. Nobody gets
an ‘A’ in my cass” But, when he gave me that grade, he
wrote on a piece of paper A+, A+, A+. | couldn’'t express
how | fdt in front of the class because | didn’t want anyone
in the dass to think | was “kissng up to him.”

TA: Why did you decide to go to Chicago?

SM: Because Chicago is an amazing city: The buildings
and the skyline and the people. So much great architec-
ture, and | had a place to Say.

TA: So many photographers come here (New Mexico)
to shoot. Why not just do your project here, like every-
one else?

SM: | am kind of jaded about adobe. | was raised
here. Everything is just another shade of brown. You
know, also, you just don't gppreciate it until you go away.
Chicago enabled me to have, virtudly, a brand new set
of eyes. | loved it. | like the details and angles of the
buildings. But it was very cold!

TA: So, is architecturd photography ill in your rep-
ertoire?

SM: Now, | am so ready to look a buildings, wheress
before | went to Chicago | waan't tuned into thet at dl.

TA: When did you turn pro, when you actudly thought
you could make a living at photography?

SM: | think it was in my mid-twenties, when | darted
to have shows. | had a show at the Raph Green Gal-
lery. | did the “Angd” series and sold ten out of twenty
prints. That series was designed to have each and every
race represented by an angd, you know, their own guid-
ing light, S0 to speek.

Alan Labb has been very hepful, for me, professon-
dly aswel as persondly. Professondly because he gives
me astute guidance whenever | ask, and persondly be-
cause he enables me to be more centered toward the
persond part of my life. You know, that part of life we
have a tendency to forget from time to time.

TA: Besides Labb, who else would you count as
mentor(s)?

SM: There is ds0 Kirk Gittings and Migud Gandert.
They have all been my teachers and | ill have a tre-
mendous amount of respect and honor for them all.

TA: Who, in contemporary phaotography, do you look
to today for ingpiration?

SM: Wll, Flor Gardurio. | just love her work, it is o
heart-felt. When | was teaching those children, | spoke a
lot about her, because she is so close to her culture. |
wanted them to see that there are people from their cul-
ture who have become famous as well as successful.

TA: How often do you have a show, here in Albu-
querque?

SM: | will be part of a show at DCAC (Downtown
Contemporary Art Center) in June. There are going to
be some tremendous people involved. You know, Albu-
querque is a funny place. There is so much potentid,
but it seems as though you are continually running
around in circles trying to get a show. There doesn’t
seem to be a cohesive thread that can keep things to-
gether, photographically speaking.

TA: What was you firg professond job?

SM: It was probably a wedding | did in 1990, in At-
lanta, for a friend. | was redly nervous, because | was
going to be using some equipment | had never used
before. | took so many pictures because | was afraid
they wouldn't turn out. In the end, though, they came
out OK. From then on, | didn't advertise, unless it was a
trade for my work.

TA: Even today, you don't advertise?

SM: Even today. Most of my work is from word of
mouth. Maria, from Prime Time, caled one time and
wanted me to go to a press conference to photograph
Carlos Santana. Transmisson Magazine has aso cdled
me. They wanted me to photograph Christopher
Coppola. Actudly, he and | established a very good re-




lationship that led to me making a film with him, The American Portrait. It is
about a common-day, single mother who livesin Ddlas. That inspired me to go
back into film work, where | am now doing some independent film projects.

TA: Doesn't working with movies take time away from your photography?

SM: My new movie project is a truly great one that | can’t talk about right
now. It gives me alot of energy to do something that's different and that is dso
a little dark, dark humor. It's just another aspect of photography.

TA: So now, in your own photography, do you shoot modtly digital?

SM: No, not redly. The images | did in Mexico were done with film. But
most of my commercid work is digital. Many times a weddings, till, people
want classic black and white.

TA: What kind of digitd equipment do you use?

SM: | use a Canon 10D, with a variety of lenses: 80-200mm, 2.8 zoom; a
fisheye, and a 28mm wide-angle. | photographed Coppola with the fisheye
and Trangmission put that one on the cover.

TA: What do you want to be when you grow up?

SM: Jugt a hedthy, smple, and humble portrait photographer. | think | don't
know how to believe in mysdf, but I’'m getting there. Maybe that's what | want
to do when | grow up... | want to beieve in mysdf. I'm not kidding.

All photographs are ©Sofia Lee Moran. More of Moran's pictures can be
seen at photojournalsw.com, in color where applicable.
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